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Welcome to the April issue of Mobile
Musician Magazine! Itʼs springtime
here in the States and we are all

getting outdoors and enjoying the great
weather. Hopefully many of us are also
making some new mobile music!

As the pandemic seems to be winding down,
I hope you are taking advantage of the music
festivals, concert tours, and trade shows that
are happening this year and enjoying a
chance to get your life back to normal.

This month we turn our attention to a very
talented and driven producer named Marcus
Elbow, who has taken his passion for DJing
and beat-making to a higher level with
Elbowmedia Studios. We had a great
conversation about what it was like to grow
up in Houston, learning to DJ as a teen,
chasing the dream of a record deal, and how
all of that paved the way to his thriving
media company.

We take a look at the Akai MPC and discuss
what it has meant to hip-hop. We get to
know the original developer of the Akai MPC,
Roger Linn, and all of the amazing
contributions he has made to electronic
music, as well. We discover why chillhop

has become so popular and take a look at
some MPC apps.

We also review some new music from John
Scott Shepherd and Clan Analogue. We put
together a mixer shootout for you with some
interesting compact mixers for your portable
rig. We introduce you to Nu-Trix a musician
and YouTuber in our Readerʼs Rigs section
and we introduce you to an interesting DIY
project that YouTuber, Lonershy has built.

We also have a couple of guest authors this
month, Lon Spurgeon who has contributed to
the magazine before and Jon Stubbs, a
musician, teacher, and composer from
Colorado.

We have packed this issue with a lot of
information and interesting articles. I hope
you enjoy reading it. Please let us know how
we are doing and what you would like to see
in future issues.

Until next month, keep making music!

Jeremy Spurgeon

All contents copyright 2022 Jeremy Spurgeon or
published under license. All rights reserved.

www.mobilemusicianmagazine.com

jeremy@mobilemusicianmagazine.com

https://www.mobilemusicianmagazine.com
mailto:jeremy@mobilemusicianmagazine.com


Photo by: Marcus Elbow



EDITORIAL3
NEWS6

Marcuselbow8
akaimpc 16

Beat-makingapps20
Roger linn24

Chillhopmania30
Melodymatrix34

Mix itup38

Scanners44
Reviews46
Hainbachpack48
Albumreviews50
READER’SRIGS54
DIY56
FIELDGUIDE60
PATCHWORKS64
LISTENINGBOOTH66



Re-mastered limited edition
vinyl lpofconcrete island

Limited edition vinyl, featuring cover art and
layout by Eric Adrian Lee. Re-mastered and
includes a brand new track Maitland, inspired
by the protagonist in JG Ballardʼs classic
novel. For more information visit:

https://spunoutofcontrol.bandcamp.com/
album/concrete-island-2022-re-master

Mobilemusicianpodcast
Check out our podcast, featuring recordings
of jam sessions and tracks from our featured
artists. For more information visit:

https://www.mobilemusicianmagazine.com/
podcast

Lookmumnocomputer
NewAlbum: lookmumnobootleg

part 1&2
These vinyl compilation albums are comprised
of excepts from performances during live
streams on Youtube and Patreon and feature
the “sweet spots” of these performances. They
are currently available for pre-order and will be
released on April 20th. For more information
visit:

https://store.lookmumnocomputer.com/
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Elbowmediastudios.com

https://elbowmediastudios.com/products/ready-up-sound-pack
https://elbowmediastudios.com/products/keeping-it-krunk-sample-pack-vol-1
https://elbowmediastudios.com/products/vault-of-krunk-sound-pack
https://elbowmediastudios.com/products/htown-drip-sound-pack
https://elbowmediastudios.com/products/get-krunk-sound-pack
https://elbowmediastudios.com/products/emsclusive-sound-pack-vol-one
https://elbowmediastudios.com
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It is important to pay homage to the
teachers who guide and direct us.
Those who allow a dream, a craft, or a
theory to develop and take shape̶a
fruition overflowing in a harvest of

sorts̶sometimes pass by unnoticed.
Upon first meeting Marcus Elbow one
cannot escape his humble and personable
nature: He is a salt of the earth kind of guy
who falls easily into conversation, which is

why his YouTube channel with beat-
making tutorials has become so
successful. People trust his guidance an
direction. It is one thing to provide
information, yet quite another to be able to
fill the spaces with insight that only real
teachers can manage.

He is a producer, beat-maker, sound
designer, instructor, and a businessman.

Houston-based producer, Marcus Elbow, is setting the standard for
online learning with his attention to detail, extensive experience, and his
chill teaching style. “When one teaches, two learn.”-Robert Heinlein.



Yet, even with all of his accomplishments
he is most proud of being a family man: “I
grew up without a father in the home, so I
made a promise to myself that I would
never let that happen to my kids”, he tells
me. Marcus has lived up to that promise
and it has shaped his decisions along the
way.

Yo MTV Raps
In the late ʻ80s, Marcus was just getting
into music, “When I was 14 I really
started listening to music, trying to hear
all of the instruments and figure out how
it was all put together”, he explains. “I
remember watching Yo MTV Raps and
thinking 'okay that is what DJing is all
about', after that I was hooked”. He
asked around the neighborhood and met
a local DJ who told him what equipment
he needed to
buy to start
practicing the
craft on his
own. “He told
me I needed
turntables and
a mixer, so I asked my mom to buy me a
mixer and, of course, she said no. So, I
went down to the local Radio Shack and
put one on Lay-away. I sold candy door-
to-door and cut hair until I was able to
buy all the gear I needed”, Marcus says.
Before long he was DJing for parties and
events. “I was too young to drive, so me
and my buddies would pack all of the
gear up and roll it to the gig”, he says
with a laugh. He was DJing regularly and
working with a couple of local rappers,
and things were moving fast for him.

He had his first show in a local club at
age 17 and was planning for more when
he experienced a major setback. “I had
just done my first club show and right

after that somebody broke into my house
and stole all of my gear”, he says. “That
was heartbreaking. I couldnʼt afford to
replace it, so I had to decide what to do
next”. That ultimately lead Marcus to
turn to producing. He invested all of his
money in an Ensoniq ASR-10 and TS-12,
and a Tascam recorder, and started
working on tunes. It was a long road. “I
chased my dream for about 10 years,
while going through college, with a wife
and a kid on the way. I was just trying to
learn the business and get a record deal”,
he reflects. His group did make it to
California and caught the attention of
Sony and Arista records, but as luck
would have it, the deals fell through and
Marcus found himself back home and
starting a family. “I made the biggest
decision of my life and decided to give up
music for a while so I could focus on my

family”, he
says.

He started
working a day
job and
producing local

artists during the evening and on
weekends. Around this time Youtube
launched and Marcus was trying to figure
out what he could do with it. He saw a
tutorial that someone had made using a
screen capture program, so he thought
he would give that a try. It turned out
that he was a natural teacher. He had
always been the one in the group who
learned how the equipment worked. In
the studio, he would ask questions and
learn all he could from the engineer and
would explain it to his band-mates. So,
he decided to make some tutorials about
Reason music software and they were
very successful. Little did Marcus know
that he was sowing the seeds for future
endeavors.

“I was too young to drive,
so me and my buddies would

pack all of the gear
up and roll it to the gig”

MOBILE MUSICIAN 10
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Elbowmedia Studios
True to his word, Marcus focused on
family, but as his kids grew up and went
off to college, he found himself with a lot
of free time on his hands, and the urge to
make music again started creeping in.
So, he picked up where he left off̶his
Youtube channel. However, by this time
music production software had come a
long way. “When I first saw a video about
music production on the iPad I couldn't
believe it”, he remembers. “I mean, I
used my iPad to watch videos and check
my email, but I had no idea you could
make music with it”. So, his first
instructional videos featured Beatmaker 3
on the iPad. From there he continued
with tutorials on how to use all the major
DAWs, including Cubasis, Nanostudio,
BeatHawk, and iMPC to name a few.

Today he has a thriving channel and
produces tutorials on all of the popular
beat-making software and hardware.
With nearly 13,000 subscribers,
Elbowmedia Studios has become a
trusted and legitimate player in the beat-
making scene. Right from the beginning,
Marcus wanted a professional channel.
His attention to detail and quality is next
to none, and soon word got around that
he was the guy to learn from.

His following grew to the point that he
needed other platforms to form
communities. He started a Facebook
group for beat-makers called the Beat
League, where he promotes his training
videos and helps members become better
creators. “I started the Beat League as a
way to encourage artists to get their
beats off of their hard drives and into the

world where people could hear them”, he
says. In 2021, Marcus started a beat
competition on his channel to allow
members of his audience to showcase
their beats and receive constructive
criticism to help them improve. “I wanted
to help members of my audience to
improve and make better beats”, he
explains. “This year we are taking the
best beats from the audience and putting
out our first album”.

Elbowmedia studios also provide services
to help artists with their personal brands.
With his media design and company
branding services, Marcus has worked
with artists around the world to assist
them in creating album covers, book
covers, media packs, and more. Marcus
is creating his brand as well. Elbowmedia
Studios have their own products,
including branded merchandise, loop
packs, and albums. Their unique “Ready
Up” packs for the Akai Force are just
another example of how Marcus is going
the extra mile to provide value to his
audience, by creating packs that are
designed to load right into the Force and
provide everything you need to produce
beats.

Back to school
Not only is Marcus providing professional
content absolutely free to his Youtube
and Facebook audiences, but he is
currently producing videos for an online
school. “The plan is to open a real online
school with courses on all aspects of
beat-making”, says Marcus. Leveraging
his unique teaching style, he is hard at
work behind the scenes, producing
content for his website. “This is going to
be the hub for everything we are involved
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in”, he says with excitement. “I envisioned
this school back when I first started on
Youtube and it is about to become a
reality”. Marcus has always been able to
teach others in a way that is clear and
understandable. “It goes back to my days
in the recording studio. I learned
everything I could about making records
and I shared my knowledge with others. It
just came naturally”, he remembers.
“Now I have a chance to help people
around the world with our new school”.
All of his hard work is paying off.
Elbowmedia Studios is becoming a brand
you can count on. With the Beat League,
the tutorials, and the school, Marcus is
helping connect the artists with those who
are looking for fresh new beats.

Reap what you sow
Marcus is building a media empire one
tutorial at a time. Based on years of
hands-on experience and a working
knowledge of how music is made, he is
attracting attention and by choosing the
right priorities throughout his career, he is
reaping the rewards.

Marcus is the kind of man our children can
look up to: Driven, hardworking, and one
who does not let adversity get in the way
of his mission. When your priorities are in
order everything else will fall in to place,
and it is inspirational to see this manifest
in someone's personal and professional
life. From a young age his will would not
be deterred by the word “no”. He pressed
forward, and is now on the cusp of an
awesome school for all.

It was an honor to speak with Marcus,
and I would encourage aspiring beat-
makers everywhere to see what he has
to offer. He can help you get the results
you are looking for, and the Mobile
Musician Team will be following him on
his journey, excited to be on the
sidelines of something amazing.

For more information visit:

www.elbowmediastudios.com

https://www.youtube.com/c/
elbowMediaStudios

https://www.elbowmediastudios.com
https://www.youtube.com/c/elbowMediaStudios
https://www.youtube.com/c/elbowMediaStudios
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The MPC is one of the most
influential musical instruments in
the history of electronic music. It
single handedly changed hip-hop
music forever and opened our eyes

to the possibilies of what was to come.
Following the success of the LinnDrum,
Roger Linn was hired by Akai to help them
design the Midi Production Center or MPC
as it became known. Based on much of the
sampling and sequencing technology that
Linn had developed for the LinnDrum, the
MPC incorporated the same 4x4 pad layout
as the LinnDrum Midistudio controller, which

became the industry standard. The MPC60
wasnʼt the only name in the game, however.
The E-MU SP-1200 sampler was itʼs main
competition, but the MPC offered 16 pads
instead of 8, like the SP-1200 and it had 13
seconds of sampling time at 40kHz
compared to the 2.5 seconds of sampling
time at 27.5 kHz. The MPC also included a
99-track midi sequencer and 4 midi outputs.
The MPC was capable of acting as the
centerpiece of a production studio and
controlling external gear, as well as, itʼs own
internal samples. With itʼs ease of use and
playability, the MPC60 became widely

The Akai MPC60 was introduced in 1988 and it changed the
world of music forever. 34 years later, the MPC is still
setting the standard for electronic music production.
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popular. Itʼs long sampling time and the fact
that you could edit samples right in the
machine set the stage for something neither
Akai or Linn expected.

For the record
The MPC60 was originally designed as a
rhythmic instrument, where drum samples
could be programmed as a loop and
quantized to the tempo. However, as a
pleasant surprise to Linn, producers started
sampling sections of songs off of records
and creating loops that could be triggered in
new combinations to make a new song. This
ushered in the era of sample-based music
production. Another feature that helped to
propel the MPC60 to the forefront was Linnʼs
swing programming from the LM-1 drum
machine. To be able to quickly sample a
record, chop the sample up into the sounds
you want, and sequence the loop all within

the same device was revolutionary at the
time. Artists, like DJ Shadow pushed the
boundaries of what the machine could do
and what hip-hop music was as well with his
debut album, Endtroducing. Hundreds of
samples were used to create this
groundbreaking album, itʼs popularity
thrusting the MPC60 into the spotlight.

Firm Foundation
Building upon the firm foundation of the
original, Akai and Linn continued to improve
the design of the MPC60 with new models.
The MPC60 mkII was released in 1991,
included minor improvements, but it was the
MPC3000, released in 1993, that was
drastically improved. It featured 16bit,
44.1kHz stereo sampling, 32 voice polyphony,
built-in effects and filters, and expandable
memory through a built-in SCSI port. It was
the favorite of legendary hip-hop producer J

Photo by: Akai Pro
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Dilla, who has his special edition MPC3000
on display at the Smithsonian museum.
Over the last 34 years Akai has release over
20 variations of the MPC. As music
technology has improved, so has the
features of the MPC. From stand-alone
models like the MPC One, to hybrid versions
that utilize computer software and an
external midi controller, to interesting
recreations for IOS, the MPC is here to stay.

Choose your path
Although it has a rich heritage and amazing
capabilities, today the MPC is more about
the workflow and the creative process, than
about what it can do. Now, we have the
option to produce music in so many ways
that the choice comes down to how we like
to work, and that is just part of the fun.
When the MPC60 was released in 1988,
there was nothing else like it. Today, there
are numerous ways to make outstanding
music that it is less about the equipment and

more about the artists. The fact that
technology has leveled the playing field is
why we have seen the MPC morph into new
variations, like the Akai Force, which
expands the concept of 16 pads to 64 pads.
Combining the best features and capabilities
of the MPC with clip-launching technology
found in other workflow options, the Force is
a logical step in the progression of the MPC.

The next revolution
Whether you choose to dig through bins of
old records to sample or trigger loops from
the latest sound packs, making electronic
music has never been more accessible. In a
way, that allows a lot of mediocre music to
be made, but it also allows the biggest and
brightest stars to be discovered. I canʼt wait
to see what the next musical revolution will
be.

For more information visit: www.akaipro.com

Photo by: Akai Pro
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With the popularity of beat-
making continuing to
skyrocket, musical instrument
manufacturers and software
developers are scrambling to

keep up with the demand. Loop makers and

sound designers are also cashing in on the
phenomenon as well, producing pack after
pack of royalty free loops and samples for
aspiring artists to use to create music. In
fact, it has become the standard model for
many apps to include access to a huge

MOBILE MUSICIAN 20

Want to get in on the beat-making action, but donʼt want to
spend the cash on a hardware MPC? Consider the vast
array of beat-making apps available for IOS.

BEAT-MAKINGapps



library of loops and samples within the
app, so users never run out of new and
creative building blocks. When you
consider the popularity of lo-fi hip-hop and
other genres that feature these beats you
start to see why. If you are interested in
getting in on the action, the easiest way to
get started if you already own an iPad, is
with one of the many beat-making apps for
IOS.

Faithful recreation
Akai, manufacturer of the MPC, have
created an IOS version of their hugely
popular instrument, the MPC, the iMPC
and iMPC Pro. The iMPC, released in
2012, recreates the look and feel of the
MPC on the iPhone and iPad. It features a
huge library of samples, programs, and
sequences to choose from to get you
started. It also features a built-in sampler
that allows you to record from the on-
board mic, the line input, and directly from
your music library. It also offers the classic
workflow of the original hardware, with 16
pads arranged into a 4x4 pattern. There
are some new features as well, such as,
built-in effects, 16 levels of attack, velocity,
length, and tuning. Akai also released the
iMPC Pro in 2017, it features the same
iconic workflow, but it adds a complete
song creation environment by including
audio tracks, mixer, piano roll midi editing,
inter-app audio, and more.

All aboard
The legacy of the original MPC is evident
in the current offering of both hardware
and software instruments. Not only has
Akai continued to improve and develop
hardware, software, and hybrid versions of
the MPC, but many other manufacturers
have followed suit and developed their
own versions of the classic workstation.
Intua Beatmaker 3 is one such app that
integrates the workflow of the MPC with a

Akai iMPC Pro

Intua Beatmaker 3

Native Instruments iMachine 2
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full-featured DAW, combining sampling,
mixing, sequencing, and clip-launching. Itʼs
expanded 128 banks of 128 pads give you all
of the performance options you could ever
want and itʼs unique instrument creation
tools means you can create a playable
instrument from just about any sound. With
itʼs clip-launching page, you really do get the
best of both worlds. The creative finger-
drumming workflow of the MPC and the live
loop launching performances of clip-
launching apps.

Beathawk, by IK Multimedia, at one time
was unique in that it was the only app that
was an AUV3 plugin, allowing users to run
more than one instance at a time. This

allowed for a live performance that
combined all of the wonderful features of the
MPC with the ability to mix between two
instances like a DJ. Beyond that Beathawk
is a very powerful app with an easy layout.
You can sample right into it, sequence
patterns, play samples on the built-in
keyboard, and chain patterns together to
create complete songs. Other features
include, time stretching and pitch shifting,
quality effects, and built-in scales in pitch
mode.

Slate is another example of how influential
the MPC has been in that Slate is an
instrument within the DAW app called
Nanostudio 2. Slate has very long sample

MOBILE MUSICIAN 22
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times and can be used to trigger loops
and one-shots as well as chords etc.
As part of Nanostudio 2, multiple
tracks of Slate instruments can be
used at once allowing you to create
very elaborate compositions or fade
between parts.

And finally the Koala Sampler. Koala
Sampler has a simple interface that
keeps things organized. You can
record directly into Koala or import
your sounds and loops, record your
performances into patterns and chain
patterns into songs, sequence parts
and play samples in pitch mode on the
built-in keyboard, and add up to 16
audio effects to your parts.

A long list
Obviously, we canʼt cover all of the
options available. There are many
more MPC style apps out there. Korg
Gadget includes itʼs own device within
the app, as well as, GarageBand and
so many others. I guess the point of
this article is to give the reader a little
taste of the possibilities. Each
example has itʼs strengths and
weaknesses, but one thing is for
certain, the MPC has created lasting
change and itʼs iconic workflow shows
up in so many places.

If you are curious to know if you would
like producing music with this
workflow, I would highly recommend it.
You can easily (and inexpensively)
download an app and see what it is
like. You can work with the free
sample packs and loops. The real fun
begins when you start sampling your
own samples and loops. Digging
through bins of old records and finding
new ways to make music out of them
is so much fun and you can put your
own personal stamp on your beats.

APRIL 202223
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Linn
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LinnDrum Midistudio and NAMM show in
January. It was to be the successor to the
Linn 9000, but Linn Electronics never
produced it as they soon went out of
business. The Midistudio was a combination
of a rack-mounted unit with a removable
controller, that many have commented
resembled the next big innovation that would
come from the mind of Roger Linn.
Especially itʼs now iconic sixteen rubber
pads, arranged in a four by four pattern.
Overall the Linn drum machines became the
drums of the ʻ80s and were featured on
numerous records by
Gary Numan, A-ha,
Prince, Madonna,
Michael Jackson, Tina
Turner, Peter Gabriel,
Elton John, Rod Stewart,
Devo and Bruce
Hornsby among others.

New normal
After Linn Electronics
closed down Linn
turned his attention to
partnerships. It was
with the Akai that Roger
continued the path he
was on with the Midistudio. By combining a
sampling drum machine with a midi
sequencer, he developed the Midi Production
Center. The Akai MPC60 was released in
1988 and cost $5000. Another innovative
concept, the MPC became the industry
standard in the production of Hip Hop and
other electronic genres. The MPC allowed
artists to sample sounds and assign them to
the pads. Initially Linn thought artists would
sample individual sounds, like drum hits and
single notes, to his surprise, they started
sampling longer sections of music and
creating loops that could be triggered to
create songs. Itʼs 4 by 4 pad design allowed
users to “play” the samples and perform
arrangements live. This resulted in a new

generation of “finger drummers”. The pad
layout was adopted by many other
manufacturers and has become standard on
many products ranging from other samplers
and drum machines to midi controllers and
software. Artists, such as, DJ Shadow, J
Dilla, Kanye West, and many others all used
the MPC to create their influential music.
The MPC opened the gate for individuals to
make music without the need for a recording
studio or a full band. With its portable
design, sampling features, and affordability
musicians could make hit songs by creatively

sampling sounds and
sequencing them into
complete songs,
something that is now a
common practice. Linn
continued to develop
and refine the MPC,
releasing the MPC60
MKII and the MPC3000.
Although Linn left Akai,
the company has
continued to release
new models of the MPC
including software
versions and variations
to Linnʼs original design.

Back to the beginning
In 2001, Roger Linn founded a new company
called Roger Linn Design. Itʼs first product
harked back to Linnʼs early days, playing
electric guitar. The AdrenaLinn, produced in
partnership with Dave Smith and Tom
Oberheim, was a digital multi-effects unit
that featured a built-in drum machine, amp
modeler, and midi sequencer. Used by John
Mayer, Green Day, the Red Hot Chili
Peppers, Marillion, and others, it featured
beat-synced effects, like modulation and
delay, as well as, looped patterns, filtered
tones, auto-wah, talk box, and synthesizer
sounds. The AdrenaLinn has been followed
by the AdrenaLinn II and AdrenaLinn III.

Photo by: Roger Linn
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Building upon their relationship, Roger Linn
and Dave Smith began working on a new
drum machine concept, the LinnDrum II.
Released as the Tempest drum machine in
2011, it featured 6 analog voices and a
performance-oriented sequencer with real-
time controls. The tempest also incorporated
the tempo sync technology developed for the
AdrenaLinn pedals.

Award winning designs
In 2011 Roger was awarded a Grammy Award
for Lifetime Technical Achievement, for his
contributions to the recording industry. In
2014, Linn was at it again with his latest
creation, the LinnStrument, a midi controller
that features 3D note expression. Designed
to function as an midi polyphonic expression
(MPE) controller, it can measure and transmit
velocity, aftertouch, x and y position, and
release velocity, providing the user expanded

expressive control over synthesizer sounds. It
can also function as a standard midi
controller for sound generators that donʼt
support MPE. It also includes features, such
as a built-in arpeggiator, a velocity-sensitive
step sequencer, and assignable midi faders.

Looking ahead
Today, Roger is still very active in musical
instrument design and helping to develop
MPE further. It would seem that whatever he
turns his attention to flourishes. Having been
responsible for some of the most innovative
developments in music technology he isnʼt
done yet. Still exploring the advantages and
disadvantages of alternate musical
interfaces, he is an industry leader in MPE
controllers. Whatever Roger Linn decides to
develop in the future, I think it is fair to say it
will be revolutionary. He has an uncanny way
of thinking about the interaction musicians

Photo by: Roger Linn



have with their instruments and a particularly
good idea of what they need.

Who knows what technical advancement will
spawn the next musical movement, but I canʼt
wait to see it and hear the exciting new music
that comes from it. Who could have imagined
the endless possibilities that are available to
musicians today? There have been a few

visionaries that could see the possibilities
and even fewer who have been so influential
that they brought about those possibilities.
Roger Linn is one of those rare individuals.

Photos by: Roger Linn
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chillhop
Mania
With an enormous following, Chillhop or Lofi hip-hop has
taken the internet by storm. But what is it about these
simple beats that are so attractive?

Chillhop is a form of downtempo
that combines many elements
from other genres, like jazz, hip-
hop, and chill-out music. It
became popular in the 2010s on

YouTube. When YouTube began hosting live
streams in 2013, 24-hour radio stations
began streaming music from microgenres
like vaporwave. During that time Spotify
also added “Spotified genres” which
promoted many chillhop artists. By 2018, the
downtempo genre had become so popular
that many Youtube streamers had gained

millions of followers. Many of these
channels became chat rooms where
listeners could share stories about their lives
and struggles, which added to their
popularity. One such channel has been
continuously streaming chillhop music for
more than two years.

Elemental
Whatʼs the fuss all about? Well, chillhop
appeals to a wide audience because it is so
easy to listen to. It creates an atmosphere



that is calming, with itʼs gentle
melodies and slow tempo. It also has
a very nostalgic feel to it, as it weaves
elements of jazz, big band, soul, and
many other genres into itʼs beats. All
of these characteristics and the lack of
vocals add to itʼs appeal. Perhaps itʼs
no surprise that in the hustle and
bustle of our busy lives, that so many
of us would turn to this easily
accessible art form to help us
decompress after a long, hard day. It
helps listeners reflect on their lives
and daydream. As more and more of
us spend hours online studying,
working from home, answering email,
and posting to social media, we all
need a way to unwind. Touted as a
way to help listeners focus, relax, and
just chill with friends, chillhop is being
streamed everywhere. Chillhop also
appeals to a wider audience because
of itʼs universal sound, free of regional
or ethnic overtones. Whereas other
genres may have a gentle, soothing
effect, but may contain
instrumentation that isnʼt as appealing
to a wider audience, like Appalachian
mountain music or Japanese Koto, for
instance.

Always on
Another reason chillhop is so popular
is the fact that it is always being
streamed online. Lofi Girl has been
continuously streaming chillhop on
Youtube for more that two years, and
this is just one of many channels that
is streaming music. The fact that
music is freely available 24/7 on many
online platforms has created the
perfect storm for genres to come to the
forefront (or background) of our daily

lives. It has also fueled the practice of
mindlessly consuming music. As
tomppabeats commented in a
Hypebeast interview, “We used to
listen to the radio just to kill the
silence, bearing through whatever the
station was playing, now we can kinda
curate it more”.

Producers
The popularity and the simplistic
structures of chillhop and other
downtempo genres has also opened
the door for producers. There is a high
demand for new music and there is a
lot of room for artists to grow and
develop their skill in the genre.
Especially when a lot of the music has
become tired and recycled. A fresh
approach can be a path to success.
There is no question that there is an
opportunity to get noticed, given the
high volume of listeners. Originality
can make all the difference in a genre
designed to be enjoyed in the
background of our daily lives.

New normal
I guess it is safe to say that streaming
services are here to stay. It is
becoming the way the majority of
listeners consume music, and why not?
When everything is migrating to our
phones and tablets, it only makes
sense to provide users what they want.
The next time you need to chill out or
mindlessly consume music give
chillhop a try. It might be just what you
need, and if youʼre like me, you may
find yourself actually paying attention
to it.
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Hey there electronic music
makers! Hope you are enjoying
the expanding energy of spring
and finding lots of inspiration for
music composition and

experimentation.

Speaking of inspiration how do you create
original melodies for your electronic opuses?
As a guitarist I feel I have an advantage in
creating original material due to the inherit
versatility of the guitar. If you have a moment
you can spare from spring cleaning, Iʼll share
a few of my creative tools.

Chords are a good way to generate melodies;
playing individual note from the chords of
the key youʼre in can automatically create
very attractive melodies.

Arpeggios or playing up and down the notes
of the chord shape is a nice sound but
alternating your progression of notes and
your picking rhythm or muting certain in
between notes like you do on a sequencer
arpeggio creates interesting melodies.

Guitars are also great at creating riffs. That

is a short catchy melody based on a fret and
finger pattern that is repeated over and over
or moved up and down the neck. (Think of
the guitar opening for AC/DCʼs
Thunderstruck.) The fret board of the guitar
just lends itself to creating these musical
hooks and once you have a good one you
can do all kinds of fun stuff with it to
generate melody variations. To compare to
old style sequencer music, the riff is a lot like
the old automated bass parts of classic
electronic music groups in the analog
seventies.

Another great melody catcher is using scales
or variations of scales. Major scales, minor
scales, fish scales, seventh scales, modal
scales, jazz scales, and bathroom scales all
give you lots of related notes with different
flavors and feels to them. Once you go in and
start contouring them, alternating them and
in general twisting them all around, you open
a whole set of parallel musical universes!
Just watch out for black holes and unstable
wormholes!

My personal favorite is the pentatonic minor
blues scale and its various permutations. I

MELODYMATRIX
Lon Spurgeon
If youʼre like most musicians, coming up with an original
melody may be difficult sometimes. Take a cue from a
guitar player with a few good ideas.



can move it up and down the fret board
and make it fit almost any musical style.

Last and especially least is the good ole
random note generator called pin the tail
on the donkey or more precisely stick
your fingers all over the fretboard until
something sounds intelligible. This can be
a desperate measure to be honest, but
sometimes it can give you the best results
of any method. Sure, itʼs a shot in the
dark, but itʼs confined to the notes of the
fretboard and so some structure is built
in.

If all else fails just copy what the
keyboard is playing since it will sound
different on the guitar anyway. They also
may forget they played it first and give
you credit. Who are you to disagree?
Have fun music people.





As the number of desktop synthesizers increase, the demand
for compact audio mixers increases as well. In this product
shootout we take a look at a few mixers specifically designed
for portable music production and mobile devices.

If you are like me, you canʼt get enough
of the new desktop synthesizers that
are on the market today, with their
hands-on controls and built-in
sequencers. Whether it is a drum

machine, a bass synth, or a sampler, each
one provides a unique addition to your sonic
possibilities and offers an affordable way to
increase your musical capabilities. But, as
you begin to build a collection of these
amazing devices, youʼll soon realize that you
need a way to hear them all playing together.
If you want to be able to take your desktop
devices on the go, you will need a compact
mixer. There are many compact mixers that
provide standard mixing options, but
manufacturers are now offering models that

have been specifically designed to be
used with these new desktop synths.
They offer features that are
convenient to mobile music
producers, like power distribution,
tempo sync, digital audio
recording, and IOS interfaces.
Many provide battery power or
can be powered by USB. Some
have bluetooth connectivity,
while others offer built-in effects
processors. With so many options
available, we have chosen to
review 7 compact mixers, each one
offering something unique to the mobile
musician.

MIX IT UP



Volca Mix
The Korg Volca series had been extremely
popular among mobile musicians because of
their small footprint, extensive features, and
standard options that make it possible to
create professional quality music on the go.
Korg developed their own compact mixer as
part of the Volca series to allow users to
connect up to 3 Volcas and mix their signals
together. The Korg Volca Mix is more than
just a compact mixer however, it also
includes some features that help you
integrate volcas into a complete system. For

instance, the Volca Mix includes a power
distribution system, which

allow the

Volca Mix and three other Volcas to be
powered from one power connection. It also
includes sync out jack and a tempo control
so that the mixer can provide the master
tempo. They also included a start button to
allow all the Volcas to start playback at the
same time.

VMIX-10
A few years ago, Chicago based company
Kvgear, launched a Kickstarter project to
build a compact mixer called the Vixen. It
was the solution for musicians who used
Volca instruments, but were looking for a
mixer that included more inputs than the
Volca Mix. The Vixen is a great mixer, but
sadly it has been discontinued. The

VMIX-10 by Tangible Waves
has taken over



where the Vixen left off and provides many of
the same convenient features as the Volca
Mix, but includes more inputs, 2 effects sends
and returns, and pan controls on the first 6
channels. By utilizing the channel inputs and
the effects returns, you can mix up to 14
mono signals with this mixer. In itʼs standard
configuration, you have access to 6 mono
channels and 2 stereo channels. Like the
Volca Mix, the VMIX-10 offers a 9v power
distribution system to power up to 4 more
devices from a single power connection. It
also offers separate headphones and main
outputs with individual volume controls, a
mute button on each channel, and pan,
volume, and effects sends on the 6 mono
channels. The VMIX-10 is the perfect
companion to desktop synthesizers, like the
Volcas, with itʼs similar size and 1/8” audio
jacks.

Go: Mixer Pro-x
The Go: Mixer Pro-x by Roland is a multi-
channel compact mixer offering an
assortment of connections and an
integrated USB connection for mobile

phones and tablets (see our January issue for
our full review). It features 11 inputs and 3
outputs with several types of connections
including, 1/4” instrument jacks, 1/4” guitar
jack with a Hi-Z switch, 1/8” stereo inputs, an
XLR-1/4” combo microphone jack with
phantom power, an 1/8” smart phone I/O, a
headphones/mic I/O and a stereo USB
interface to connect to your mobile device.
The Go: Mixer Pro-x has been designed
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mainly for pod casters and film-makers, who
need to record high quality audio along with
their videos, yet this mixer is a fantastic way
to mix many portable devices and integrate
them with your mobile device for effects,
processing, or recording. It can be powered
by batteries or USB, allowing you to use it
anywhere.

Bluebox
The Bluebox by 1010Music is the most
expensive mixer in our list. At $550 it my be
more than a hobbyist might want to spend,
but this mixer is more than meets the eye. In
fact, the Bluebox isnʼt just a digital mixer with
6 stereo inputs and 3 stereo outputs, it is also
a multi-track digital recorder with built-in
effects. It can record up to 12 mono tracks to
SD card and features a touch screen, 3
effects processors including, reverbs, delays,
and compressors, 4-band EQ per track, midi
in and out jacks, and USB power. You can
mix the recorded tracks with the incoming
signals, giving you control over 24 tracks at
once. You can save custom settings and
projects to the SD card as well and load them
up when you need them. With midi all of the
tracks and effects processors can be synced
to tempo as well. The Bluebox is such a
powerful device you could use it as the
command center of your portable rig.

Blender
Blender by TC Helicon, is another mixer that
offers more than meets the eye. On the
surface itʼs a 6 input, 4 output mixer that
allows you and three other musicians to
listen to the mix in a silent practice situation,
and if that was all that the Blender had to
offer, it would still be pretty useful. However,
Blender features 6 stereo inputs and 4 stereo
outputs, allowing you to mix up to 12
instruments at one time. It also features a
built-in talk-back mic, compressor, and mute
per channel. Here is where the Blender gets
interesting, it functions as an IOS interface

that will stream 12 mono tracks to your
favorite DAW or effects apps and will stream
2 mono tracks back out. TC Helicon provides
an app that allows multiple users to configure
the mix in their headphones and adjust the
parameters of the Blender remotely. It is USB
and battery powered, giving you the freedom
to use it anywhere. With Bluetooth
connectivity, a 12-in-2-out IOS interface, and
12 mono inputs the Blender is tailor made for
the mobile musician, especially if you are
using the iPhone or iPad as your portable
DAW.
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MAMX2
The MAMX2 by Moukey, is a
straight forward, stereo
mixer that allows you to mix
up to 12 mono signals. It
features 6 stereo inputs and
1 stereo output that are
switchable between stereo
and mono. It is USB
powered and at a retail price
of $30, is an inexpensive
option if you need a rugged
mixer that doesnʼt have any
whistles and bells.

Dude
The Dude mixer by Bastl, is another straight
forward mixer built into a small form factor. It
is the same size as the Kastle synth and
Kastle Drum. It offers 5 mono inputs and 1
dual mono output, with mute, and +20dB
volume per channel. It is powered by
batteries or 9-12v power adapter. The Dude
is an awesome little mixer for super compact
portable rigs or anywhere space is at a
premium. It is the perfect companion to the
Kastl, but it feels right at home with other
small devices like the Monotron, Pocket
Operator, or phone.

The choice is yours
There are so many compact mixers on the
market today. Most of them provide the
standard features that we have come to
expect in a mixer. But, as the number of
desktop instruments increase, manufacturers
are developing mixers that provide new
options that fit the specific needs of these
new instruments. The mixers we have
included in this review are just a small
sampling, but give you an idea of what is
available for your particular situation. We
have put together a table to provide all of the
various options in one place to help you
decide on the one that is the best fit for you.
I hope you find this review helpful and
informative. Visit the links below for more
information.

https://www.korg.com
https://www.tangiblewaves.com
https://www.roland.com
https://1010music.com
https://www.tc-helicon.com
https://www.amazon.com/Moukey
https://bastl-instruments.com

https://www.korg.com/us/products/dj/volca_mix/
https://www.korg.com/us/products/dj/volca_mix/
https://www.tangiblewaves.com/store/p161/VMIX-10.html
https://www.roland.com/us/products/gomixer_pro-x/?lang=en-US
https://1010music.com/product/bluebox
https://www.tc-helicon.com/product.html?modelCode=P0CPR
https://www.amazon.com/Moukey-MK0149-RD-FR-Ultra-Low-Noise-6-Channel/dp/B08BBXK8CY
https://bastl-instruments.com/instruments/dude/
https://bastl-instruments.com/instruments/dude/
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The phrase "scan rate" refers to several
processes related to digital synthesis
and to MIDI control. What it boils down

to is range, resolution, and expressive
response. Let's take a quick look at what this
means.

With digital synthesis, the scan rate usually

refers to how often the synth engine
calculates changes to some parameter. The
engine "listens" to streams of values coming
in from envelopes, LFOs, etc. as it controls
these parameters in real-time. The scan rate
refers to how often it listens. The result of
high scan rates is smoother LFO
modulations‒ especially with high-rate LFOs,
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SCANNERS
No itʼs not the latest science fiction thriller. Jon Stubbs

explains to us why some of our digital synthesizers and midi
controllers donʼt always act the way we expect.



and fast, (i.e., "snappy") envelopes. The
fastest scan-rates are referred to as "audio
rate", meaning the modulation is scanned at
the same speed as the output audio sample
rate itself (44,100 Hz, 48,000 Hz, or more),
essentially, the result is perfect modulation.
It's helpful when developers describe their
scan rates in their product specifications, but
often they do not. The iOS softsynth Zeeon by
BeepStreet features audio-rate modulation,
so the envelopes and LFO's are very snappy
and smooth.

With MIDI controller keyboards, the scan rate
refers to both velocity measurement and the
response of other on-board controllers like
wheels, sliders, knobs, and pressure. For
years, I had been aware that not all
keyboards produce true 127 steps of velocity‒
and it became clear that this was related to
scan rates. Most MIDI keyboards with
velocity use a two-switch system to measure
velocity. Pressing a key causes a "flam"
between two switches. The velocity-sensing
engine measures the time elapsed between
the two switches to calculate the key's attack
velocity. Some keyboards also measure
release times by scanning the release of the

two switches. Higher scan rates for
measuring the timing between switches
means much more accurate velocity
measurement, both in range and resolution.
Higher scan rates for other controller sources
like wheels and pressure also result in
smoother control (less "zippering"), as well as
more responsiveness. Several years ago,
Novation started to tout their higher scan
rates with two of their models of keyboards
(Impulse, and SL mkIII).

It would be fantastic if all digital synth
makers and MIDI controller manufacturers
would realize the importance of robust scan
rates, speed them up as much as needed, and
then publish those rates in their specs. The
benefit to the end user is not just a number
on paper, it's better more expressive
response, and smoother more versatile sound
generation.

Jon Stubbs (musician, teacher, composer
from Lafayette, CO)

https://jonstubbsmusic.com

https://jonstubbsmusic.com


Love the convenience of your portable synths,
but canʼt afford to replace the batteries all of
the time? Pale Blue Earth has a solution.
Their lithium ion batteries are rechargeable
over 1000 times and come in all of the
standard sizes. They include a USB port for
convenient charging and each pack of 4
includes a multi-plug charging cable that
allows you to charge all 4 batteries at once.
The batteries have a built-in indicator light to
let you know when they need recharging as
well. For all of your devices that donʼt offer
any other powering option, the pale blue
battery may be worth a look.
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ikmultimedia.com $199

IK Multimedia
iRig Stream Pro

The IK Multimedia Stream Pro is
another affordable audio interface that
is designed to provide high quality
audio inputs and outputs for IOS
devices. It features up to 4 inputs and
2 outputs, in the form of an XLR combo
jack with phantom power, an RCA
stereo jack, and a headphone /
headset mic input in a TRRS 1/8” jack.
It provides individual volume controls
for each input and output. Includes a
loopback function from your device. It
can stream up to 24bit 96kHz
conversion for crystal clear audio and
works with all of your favorite apps.

PALEBLUEEARTH.COM $29

PALE BLUE EARTH
RECHARGEABLE BATTERIES

https://buskbuddy.com
https://PALEBLUEEARTH.COM


TOURGEARDESIGNS.COM $6-$20

TOUR GEAR DESIGNS
PEDALBOARD CABLES

Tour Gear Designs have come up with an
exceptional design to help with the problem
of bulky cables inside your pedalboard case.
They offer a wide range of flat cables that
have a low profile and will fit nicely in
between your pedals and desktop synths.
They are available in various lengths and
come in mono and stereo. All of their cables
provide 90 degree plugs and can be
configured with the plugs turned opposite
directions from each other. Unfortunately,
they only offer these in with 1/4” plugs.

APRIL 202247

MODBANG.COM

MODBANG
PATCH CABLES

Looking for a way to keep track of your
patch connections while performing in a
dark club or spacing out in the studio?
Well look no further. With glow-in-the-dark
patch cables from Modbang you can easily
follow your signal path, even with the lights
off. Available in many colors and lengths,
Modbang has got you covered. They also
carry an assortment of other modular
related gear and accessories.

https://www.tourgeardesigns.com/
https://www.modbang.com/modbang-shop


German electronic music composer
and Youtube creator, Hainbach is
known for his experimental sound
design and his unique instrument
collection. Gforce recently invited

him to create a new sample pack for their
Artist Expansion Packs. Hainbach sampled
selected acoustic instruments, rare

synthesizers, and other items from his
amazing studio, which includes the Hohner
Guitaret, test equipment, the Teenage
Engineering OP-1, Cummar DS-2, the Logan
String Orchestra, the CRB 2000, the Ensoniq
Fizmo, Roland Juno-60, the Suiko ST-50, the
Fender Rhodes, and the Maestro.

Hainbach Artist Expansion Pack
By: Gforce Software
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Each sample was recorded across the full 35-
key range of the Mellotron to give them an
authentic sound and texture. All of the
original recordings from Hainbach were taken
to Streetly Electronics and recorded to tape
on their “Skeletron” a bare-bones Mellotron
M400 and then re-recorded back to the
computer via the Skeletron pre-amp.

The new Hainbach Artist Expansion Pack also
includes a free M-Tron Select player, allowing
users to take advantage of these exciting new
sounds and 50 additional patches selected
from the most iconic Mellotron sounds. The
player allows you to layer two sounds
together for even more customization.

The pack is available for Mac and PC and
offers over 150 patches in 28 tape banks from
Hainbachʼs selection of 14 instruments and
also includes 50 additional patches and the
free virtual instrument.

Currently priced at $33.00 plus tax.

For more information visit:

https://www.gforcesoftware.com/products/
hainbach-artist-pack/
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Realms Beyond, the first album of
ambient music composer John
Scott Shepherd to be released on
the Cyclical Dreams label, is a
wondrous experience in ambient

space music and vintage electronic music.
John has a very interesting past as the
creator of project STRAT (Special Telemetry
Research and Tracking) in which he spent
many years of his life searching for
extraterrestrial beings. As part of this project
John designed and built a large broadcast
studio in his home and beamed music into
space, in hopes of attracting the attention of
extraterrestrial lifeforms. Now at the age of
70 John has retired from project STRAT and
has turned his attention to composing original
music.

Relms Beyond, released in November 2021,
offers the listener a glimpse into the mind of
a visionary. John describes his compositional
style as writing soundtracks to the movies he
imagines in his mind as he plays. These

tracks are all improvisational and
are recorded without multi-
tacking. Building upon his years
of broadcasting music from the
pioneers of electronic music,
Realms Beyond pays homage to
them with tracks like The Stroll
II, harking back to the early
krautrock days of Kraftwerk.
There is a little something here
for everyone, as John masterfully
weaves a tapestry of tones
weightlessly above the bubbling
rhythms of synthesizer arpeggios
and base lines. Neptune shows
us the experimental side of
Johnʼs musical approach,
sounding like something straight
out of his project STRAT
laboratory and jolting the listener
from their dreamlike state.

What I love about Johnʼs music is
how sparse the compositions

are. The fact that these tracks have been
captured straight from the mind of the
composer as he experiments with ideas and
develops these themes in real-time, gives this
album a sense of wonder and amazement. It
feels as though we are discovering what John
was feeling when he composed them and not
something that was toiled over hour after
hour until all of the magic has been edited
out.

John has a very special way of viewing the
world and the possibilities that lie just beyond
our reach. Similarly, his music reflects those
possibilities as he allows himself to explore
and experiment, without limitation. The
result is a work of art that is fresh and
unexpected.

For more information visit:
https://cyclicaldreams.bandcamp.com/
album/realms-beyond-cyd-0039

https://cyclicaldreams.bandcamp.com/album/realms-beyond-cyd-0039
https://cyclicaldreams.bandcamp.com/album/realms-beyond-cyd-0039
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Mobile Strategies, released in
October 2019 on the Clan
Analogue label, is a compilation
of tracks produced with
portable, battery-powered

instruments and devices. Featuring tracks
from various artists, it demonstrates how
powerful and creative mobile music
technology can be. The tracks are full of
vibrant sounds and textures that you would
not expect from small portable devices that to
some would seem toy-like. However, in the
hands of these artists the potential of these
instruments are realized. The result are tunes
that represent the gambit of electronic sound
and genre.

Martin K. Koszolko, also known as
KOshowKO, is the executive producer of this
album and was interested in exploring the
limits of mobile music production at the time.
Compiled with tracks from 19 different artists
from three continents, Mobile Strategies is a
survey of what was being produced at the

time and just how far the
technology had come. Now,
three years later that technology
has only gotten better and more
artists are embracing mobile
devices as their preferred way to
compose music.

Far from being an album of
aimless experimentation and
noisy snippets of sound, these
tracks are refined compositions
with elaborate arrangements and
polished presentation. The
whole project is put together
nicely and is a joy to listen to.
There is a lot of variety in the
individual styles of each artists
and the album in very
entertaining.

I applaud Clan Analogue for
spotlighting the possibilities of
mobile music technology and

helping to introduce these artists to a new
audience. If you thought these types of
instruments were just toys, think again.
Mobile Strategies will change your mind.

For more information visit:

https://clananalogue.bandcamp.com/album/
mobile-strategies-battery-powered-sonics

https://clananalogue.bandcamp.com/album/mobile-strategies-battery-powered-sonics
https://clananalogue.bandcamp.com/album/mobile-strategies-battery-powered-sonics


Ambient music every Sunday Morning from 1:00 am to 6:00 am
With your host Chuck Van Zyl, only on WXPN 88.5 FM
For live broadcast and archived recordings visit: xpn.org

Star’s End

https://xpn.org


ADVERTISE WITH US!
Introductory Pricing

Full color ads

Custom artwork included

Full, half, quarter page ads available

Reach a niche audience worldwide

Digital issues with embedded links

Ads will be shared on our website,

podcasts, and social media pages

CONTACT: JEREMY@MOBILEMUSICIANMAGAZINE.COM



Montreal native, Nu-Trix The Synth
Guy, started making electronic music
in the early ʻ90s. After completing

his degree in music production and audio
engineering, he went to work for the
Musitechnic school as a Technician,
Instructor, and Director over the course of
his 25 year career. During that time he
recorded and released albums, started a
successful YouTube channel, and started

teaching 1 on 1 instruction online. His
YouTube channel has gained over 15,000
followers and he has posted hundreds of
videos ranging from how-to videos to
product reviews.

In 2017, Nu-Trix composed and recorded an
all-iPad EP, entitled The Mobile Sessions of
Nu-Trix. “Most of the production was done
with Korg Gadget and the mixing and

Nu-TrixNu-Trix
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mastering was done with Auria Pro. At that
time Auria was the only app that had
plugins”, he explains. “I had to export the
multi-tracks out of Gadget to Dropbox and
import them into Auria. In those days there
wasnʼt any other way to share files in IOS”.
The result is a 4-song EP that sounds very
professional and is a testament to what can
be done with IOS. Now, five years later, IOS
has advanced in so many ways that there is
no question that it is capable of professional
quality results.

Want to learn more about Nu-Trix and
making music with IOS? Check out all of his
links below.

https://www.youtube.com/c/
NuTrixTheSynthGuy/featured

https://www.nu-trix.com/

https://music.apple.com/us/artist/nu-trix/
1189296938
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Irecently came across Lonershyʼs
YouTube channel, where he has
uploaded many videos explaining his
DIY projects. For this monthʼs DIY I
would like to feature one of his

projects-the lo-fi loop sampler. Lonershy
creates ambient music with modular
equipment that he builds himself. One way
he likes to work is by sampling sounds and
applying effects to them like filters, shimmer
reverb, and delay. On his channel he shows
you how he builds his modules and how he
uses them to create music.

The lo-fi sampler is based upon the ISD1820
voice recorder board. This is a very simple
all-in-one board that is readily available
online. It can be powered by batteries and
actually includes a built-in microphone and

record and play buttons. However, to make
it usable in a modular setup, we need to
modify it slightly. Lonershy breaks
everything down in his video. Depending on
the options you would like to include, you
will also need a battery enclosure, a couple
of mono audio jacks, some switches, and
buttons.

This little project allows you to sample an
incoming audio signal to the on-board chip
and play it back at the press of a button.
You can control the pitch of the sample, the
playback volume, and whether the sample
loops automatically or only plays while you
press the button. It is a very straight forward
build and should be a great one for a novice
to begin with.

Voice Recorder Loop Sampler
In this monthʼs DIY we discuss a lo-fi loop sampler that
YouTuber Lonershy built on his channel.



APRIL 202257

I was so inspired by Lonershyʼs music
that I decided to make something similar
to this loop sampler with the Loopy Pro
app. I created a two track loop recorder
that has controls for playback speed,
pitch, and filter. It uses the built-in
reverb, but you can easily use any auv3
effects your have on your device.

Iʼd like to thank Lonershy for posting this
video. For more information visit:

https://www.youtube.com/
watch?v=JJU73BE90DU

https://www.youtube.com/watch?v=JJU73BE90DU
https://www.youtube.com/watch?v=JJU73BE90DU
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https://elbowmediastudios.com
https://loopypro.com/
https://www.clananalogue.org/
https://mobilemusicpro.com/
https://kvgear.com/
http://buhrecords.com/
https://www.cyclicaldreams.com/
https://www.happyrobots.co.uk


Gearup
At: https://whats-your-speed.creator-spring.com/

Affiliate Links

https://www.loopmasters.com/bundles?utm_source=AFRS&utm_medium=AFRS&utm_campaign=bundles&a_aid=622f4413b1495&a_bid=4da4ad81
https://sounds.loopcloud.com/?utm_source=AFRS&utm_medium=AFRS&utm_campaign=LC-sounds&a_aid=622f4413b1495&a_bid=1a3189ea
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In last monthʼs issue we discussed
mixing and audio routing, this
month letʼs talk about different

ways of composing and performing
with a portable rig.

Master control program
In a portable rig there are many ways
to perform music. You could create
your music on the fly with a looper,
trigger pre-recorded loops with a
launchpad, play leads over backing
tracks, mix pre-recorded tracks, and
so on. Whichever way you choose to
work will determine how you connect
your gear and how you prepare your
show. It is interesting to me how
many videos there are on YouTube
explaining how to convert music that
was written on one device to a
different device. I experienced this
issue myself when I was working with
the Yamaha QY20. I purchased a new
Kawai K5000W that had better
sounds, a built-in sequencer, and a
disk drive. I wanted to convert all of
my best songs from the QY20 to the
Kawai so that I could use the newer
sounds and effects processors. I
spent a lot of time and energy trying
to find a way to convert the files to no

avail. In the end it was
just easier to play the old
tunes on the QY20 and
write new tunes on the
Kawai, because of the
automation, chord
progressions, and
programmed patterns
included in the QY20 song files.
When working with devices that have
built-in sequencers, automation,
parameter locks, etc. there are very
good reasons for programming
everything within the device itself, but
that can cause problems when you
upgrade or change devices. That is
why it is important to consider how
you will be composing or performing
your songs. Back when I was using
the QY20, it was the only synth I
could afford and at the time I
purchased it, it was the latest
technology. However, as the years
went by, synth sounds got better and
sampling technology improved and
my QY20 started sounding dated.
That was one of the main reasons I
upgraded to the Kawai. Today, this
situation is still prevalent. You may
invest a lot of time programming your
songs into a certain device only to be
limited to that deviceʼs capabilities or

Building the perfect live rig can be a
daunting task. In this monthʼs field guide
weʼll explore workflow options.

HOW TO BUILD THE
PERFECT LIVE RIG
By: Jeremy Spurgeon
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sounds in the future. So, what
are some options for an open ended system
that can be upgraded in the future? Well,
one solution would be to use a master
control device. This could be a hardware
sequencer or an iPad where you program
your parts and use it to play your
synthesizers. This solution is not without itʼs
own set of problems, but it is a very good
approach in that it allows you to compose
and save your song files in one place. When
you perform the song live, you can simply
load the project up and hit play. It also
allows you to swap out sounds or even
change synthesizers whenever you need
upgrade to something that sounds better.
This is the way many artists have composed
for many years. However, one downside to
this approach is that you canʼt take full
advantage of the built-in sequencing
features on your synths themselves, like
parameter locks or motion sequencing.
There are some trade-offs and it all depends

on what is
most important to you. For me, my live rig
has been designed for improvisation, so I am
not trying to recreate tracks that have been
released. In my workflow, I pre-program
audio loops on the iPad and sequence
patterns on my individual synthesizers that I
can play along with. This gives me the
flexibility to start and stop parts individually
or play something completely live whenever I
get a notion. I record all of my performances
to a multi-track recorder and that allows me
to edit them into a final mix afterwards. If I
were trying to recreate songs that were
composed in the studio in a live setting, this
approach would not work at all. In that
situation I would probably use a DAW on the
iPad and send all of my parts out to
individual synths over midi. This would allow
me to recreate the tracks exactly the way
they were recorded, but it does limit your
freedom to improvise during a performance
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because you are chained to the playback of
the sequencer as far as the structure of the
song. One way to give yourself more
freedom is to use an app like Modstep,
Gadget, or Zenbeats which can function like
a clip launcher. With these apps, you can
group individual parts of your song into
sections and loop them, then when you
perform your song live you can choose when
the song goes to the next section. If you
want to jam on a part for a couple more bars
itʼs no big deal to just let it loop longer.

Give and Take
Any workflow is going to have compromises.
With audio loops and samples you give up
the ability to tweak your sounds or change
instruments, once it is recorded. With a midi
approach, you have a lot of freedom over the
composition and the sounds during playback,
but you have the added headache of making
sure all of your synths are set properly
between each song. If you are working in a
linear DAW, like Cubasis, you are chained to
the playback of the track and when sections
of the song change. Part of the enjoyment in
being an electronic musician is developing

your style and learning what works best for
you. I think since we have so many options
in mobile music technology, we should take
the time to consider our workflow, our
writing style, our performance style, and the
tools that will help us achieve the results we
are looking for. If we have a little
forethought we can save ourselves a lot of
trouble in the future. Music technology
changes rapidly and trying to determine a
workflow that is future proof is well worth
the time, or you may find yourself searching
through YouTube videos to help you figure
out how to convert your old song files into a
new format that you can play.

I hope you find this article helpful. I have
written music on so many different programs
and hardware sequencers throughout the
years that I know what it is like when you no
longer have a way to play those files due to
outdated software or hardware failures.
Often times you have to completely recreate
those songs on something new and it is a
frustrating exercise. Planning ahead can
eliminate some of that frustration and help
you continue to perform your greatest hits
far into the future.
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The VLA-2A* Mark II is the new and improved version of our best selling VLA-2A
plug-in - the worldʻs finest emulation of THE opto electronic compressor of the late 1960s.
It includes all of the VLA-2A features that you know and love, with a larger GUI, added

Emphasis Control, Sidechain, Cell Selector, MakeUp Gain and Mix Control.

For more information visit: https://blackroosteraudio.com

https://blackroosteraudio.com
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PATCHWORKS
SPACEY PATCH FOR THE VOLCA KEYS

The Korg Monotron Delay is an
awesome pocket synthesizer,
released in 2011. It is one of three

different versions, produced by Korg in
the Monotron series, which also includes
the original Monotron and the Monotron
Duo. I use it constantly as a delay effect
processor and as a source for all kinds of
noisy sound effects. You can imagine my
delight when I discovered the IOS version
of the Monotron, by Ryouta Kira named
KQ Unotone. This app includes all three
versions plus a deluxe version that
combines all three variations into one
instrument and at a price of $2.99 it is
well worth it.

The main feature of the Monotron Delay
is itʼs delay effect processor. Korg
included an audio input on all versions of
the Monotrons which allow you to run
sounds through the filter and effects. On
the Monotron Delay you can feedback
the delay effect to create all kinds of
spacey sounds.

For this monthʼs Patchworks let
experiment with the Monotron Delay.
First of all, if you have the hardware
version you probably already know how
impressive it sounds, and more than
likely you have experimented with the
delay effect already. For those of you
who havenʼt, I would suggest you
download the IOS version and have some
fun getting to know this great little synth.

You can start pretty much with any sound
you like on the Monotron delay. The
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main controls that we are going to focus on
are the time and feedback controls of the
delay unit and the cutoff control of the filter.

Start by setting the time and feedback all the
way up and the cutoff all the way down.
Things can get out of hand as the feedback
builds, so if it gets too loud just turn the
feedback or cutoff down and the sound will
fade out.

Next, play a note on the ribbon and slowly
turn up the cutoff. This will generate your
initial sound. The delay effect sound start
working right away and when you take your
finger off of the ribbon it will continue to play
forever, as the sound feeds back through the
delay over and over.

Now, this is where the fun begins. You can
tweak the filter cutoff and create all kinds of
sweeps and rhythms. The delay effect will
repeat anything you do, so if you quickly
tune the cutoff down and back up it will
create a pulsating rhythm from your sound.
By adjusting the time control, you can get
different patterns as well. Just be careful
not to adjust it all the way off. That will
cause a loud, high pitched tone, which is
interesting, but could damage your hearing
so be cautious!

At any time you can play more notes and add
to the chaos. It is a lot of fun to keep
building up noises and tweaking the
controls. By adjusting the rate, shape, and
int controls of the LFO you can continuously
change the sound and create amazing
textures. The closer you adjust the time
control to zero the more you get a note
sound, which is really effected by the cutoff
setting.

Things get even more fun when you use the
Deluxe version of KQ Unotone. In this
version you get all of the options from each
Monotron version in one app. So, you have

many more features that can affect your
sounds. The Deluxe version adds another
oscillator, a peak control in the filter section,
more wave shapes, a ping-pong setting in
the delay effect, and much more. All of
these just add to the fun.

Another thing I havenʼt mentioned is that you
can run sounds into the app and use the
filter and delay effect to shape them, giving
you a lot of opportunity to create textures
and sound effects.

Like I said before, I use this synth all of the
time in my music. It is one of my favorite
noise makers and it is just so “hands on”. I
love the tones you can achieve with it. I
hope you will download the app or pick up
the hardware version and let your
imagination run wild!



Listening Booth
We are constantly discovering new music and amazing

artists that we want to share with you.
Here are some of our favorites.
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Memory Box
Rodney Cromwell

Realms Beyond
John Scott Shepherd

Love and Other Machines
Mari Dangerfield

Peaks & Valleys
Thomas Geleyn

Stylophonika
Stylophone Orchestra

Mobile Strategies
Various Artists

https://spunoutofcontrol.bandcamp.com/album/stylophonika
https://thomasgeleynmusic.bandcamp.com/album/peaks-valleys
https://rodneycromwell.bandcamp.com/album/memory-box-2
https://maridangerfield.bandcamp.com/album/love-and-other-machines
https://cyclicaldreams.bandcamp.com/album/realms-beyond-cyd-0039
https://clananalogue.bandcamp.com/album/mobile-strategies-battery-powered-sonics


APRIL 202267

Aquatic and Other Worlds
Oksana Linde

Raum
Tangerine Dream

Electronic Realizations
Synergy

Buchla Concerts - 1975
Suzanne Ciani

Oasis of the Wind II
takashi kokubo

Miami Sky
The Synth Freq

Memory Space
Chuck Van Zyl

Flock of Satellites
Matrix Mirage

Volca Externus
Gary P. Hayes

https://matrixmirage.bandcamp.com/album/flock-of-satellites
https://garyphayes.bandcamp.com/album/volca-externus
https://www.youtube.com/watch?v=O8BOIDRjfyg
https://www.youtube.com/watch?v=2Q9viWqNWhk
https://chuckvanzyl.bandcamp.com/album/memoryspace
https://buhrecords.bandcamp.com/album/aquatic-and-other-worlds
https://www.youtube.com/watch?v=07spi16dhrQ
https://www.youtube.com/watch?v=rWEI9y6PElo
https://www.youtube.com/watch?v=nDM6kd8rk3g


Hand-braided Leather straps for your
a-style and f-style mandolin and open

back banjo.
Available in a variety of colors

Visit our Etsy store at:
https://www.etsy.com/shop/

TheSonicEmporium

https://www.etsy.com/shop/TheSonicEmporium
https://www.etsy.com/shop/TheSonicEmporium
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SUPPORTTHEMAGAZINE
GETCOOLSTUFF

Help us bring you stories of artists that inspire you by purchasing official
Mobile Musician Magazine branded merchandise from our online store. We
have many styles and colors to choose from, as well as, other music related

designs any mobile musician will appreciate.

Your support will help us with all of or day to day operations and allow us to
continue to provide an exceptional product. We appreciate your support and

are confident you won't be disappointed.
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https://www.mobilemusicianmagazine.com/magazine
https://www.mobilemusicianmagazine.com/magazine


Korg Volca
Modular
Patchbook

Available on Amazon

By: Jeremy Bernard Spurgeon

Korg Volca Modular Patchbook is a blank
notebook designed to save all of your
favorite patches from the Korg Volca

Modular synthesizer. It includes a page for
name, date, and notes about the patch and

an illustration of the front panel on the
synth so that you can draw in your cable

routing.

9” x 6” hardcover

100 pages

https://www.amazon.com/Volca-Modular-Patchbook-Synthesizer-Patchbooks/dp/B09MMM8SCC/ref=sr_1_3?crid=1WMST2MQKAA0T&keywords=Book+by+Jeremy+Bernard+Spurgeon&qid=1646238825&sprefix=book+by+jeremy+bernard+spurgeon%2Caps%2C82&sr=8-3

